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Institutions such as the Newberry are charged with the preservation of materials that shed 
light on our cultural heritage and how it may inf luence past, present, and future. Building 
a collection, maintaining it, and acquiring new items that complement and support areas  
of strength within that collection are key functions of a library. But they are not the only 
essential responsibilities to which a library commits itself. Providing access is equally 
important. Cataloging and creating f inding aids for collection items so that our visitors 
may use them and develop insights into their signif icance has been part of the Newberry’s 
day-to-day operations from the very beginning. “Free and open to the public since 1887” 
describes not just the Newberry’s physical space but our collections as well. 

However, backlogs of unprocessed or incompletely processed materials are inevitable in 
almost every research library. When they grow in scale they challenge librarians and 
archivists to devise strategies for resolving them, so that these unprocessed materials will 
not long be lost to future scholarship. Today, such backlogs are often referred to as “hidden 
collections,” and the Newberry has been part of a national movement to create pathways of 
discovery into them. One such pathway is a major two-and-a-half-year project, now well 
underway, to process and catalog nearly 30,000 items belonging to the Newberry’s John M. 
Wing Foundation on the History of Printing. The lead story in this issue of The Newberry 
Magazine describes the project in detail, paying special attention to the category of 
collection materials called “ephemera,” those everyday printed objects, such as greeting 
cards and advertisements, that are often discarded soon after having been printed and yet 
hold much research potential. 

The other articles in this issue of The Newberry Magazine all relate in some way or other to 
access. You will read about the implementation of Aeon, a web-based system that promises 
to revolutionize the way Newberry readers request materials and staff retrieve and manage 
them; a long-term Newberry fellow’s fascinating research on the legal victories achieved  
by African American litigants in antebellum America; and the illustrious career of Hjordis 
Halvorson, the Newberry’s Roger and Julie Baskes Vice President for Library Services, 
who, retiring in June, has for 27 years helped to build, preserve, and provide to diverse 
audiences knowledge of and access to our collections. 

I hope you will enjoy learning about a few of the latest developments here at the 
Newberry, and I thank you for your support, without which those developments would  
not be possible.

David Spadafora, President and Librarian

Accessing the Hidden

/newberrylibrary
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What’s your favorite book 
from your own personal 
collection that is now in the 
Newberry? 

—Bart Biblee, Lansing, MI

My Dear Mr Biblee,

Would that I could honor your Query with a decisive brevity 
befitting a Gentleman of my stature. However, your submission, 
I am afraid, falls within that interrogative Class your peers might 
call the “TRICK QUESTION.”

You see, contrary the Origins of other Research Libraries, the 
Newberry did not sprout from the Seeds of its founder’s Personal 
Collection. No, no: my own library perished in the Chicago 
Fire of 1871. The f lames that consumed my fair city raged with 
a Passion for learning—a passion quenched in the very Spot in 
which I once recited Chaucer with great relish. One searching 
for proof of a Higher Being need look no further than the 
merciful circumstance of my own Earthly fire having been 
extinguished three years previously. Surely, bearing witness to 
the destruction of my Treasures would have entailed a spiritual 
death a thousand times worse than any corporeal one. 

Without the foundation of an existing collection, the 
Newberry’s earliest stewards secured more than a few key 
acquisitions—with a determination for which the only Just & 
Proper recognition must be the doffing of one’s top hat. 
One method for adding girth to the Newberry collection was 
the purchase of private collections en bloc. One such collection 
was that of Henry Probasco, a Cincinnatian. Probasco’s library 
boasted such Treasures as signed Grolier bindings, 88 rare 
Bibles, 3 Shakespeare folios, and the elephant folio of Audubon’s 
Birds. Newberry Librarian William Frederick Poole hounded 
the Newberry Board until purchase was made, in 1890. The 
acquisition was widely celebrated, although one Chicago Daily, 
doubting the items’ utility, called them “antique lard cans.” 

Oh, the days mass media kept up with library collections as 
much as it did the Kardashians!

Can love exist in the Modern Age? 

—Sandy Chapman, Freeport, ME

I have enjoyed a great many Loves: my wife, Julia Clapp 
Newberry; jewel-encrusted editions of early modern epics; the 
principle of Private Property; ETC., ETC. The variety of objects 
has done nothing to attenuate the intensity of Passion I feel for 
those objects. It is this that confers upon me the Authority to 
respond to your most vexing query. Vexing because, as with 
an iceberg one espies by transatlantic steamship at a certain 
Latitude, there is much submerged beneath the churning Water 
of your words. 

Reading betwixt the lines, I intuit another question—or 
questions: Is modern technology somehow inimical to romance? Do the 
cold, lifeless computer algorithms touted by such courtship facilitators as 
Ok Cupid and Match.com actually lead to the discovery of a timeless, 
visceral love? I must warn you, dear Chapman, of confusing 
the character of the Means with the quality of the Ends. To 
illuminate the disjunction between the two, I would like to 
adduce the frequency with which something as unromantic as an 
arranged pairing has stoked the gradual cultivation of the f lame 
of love. Is the measured burning of the Sun not preferable to the 
temporary intensity of the shooting star which winks across the 
sky and is gone? 

Moreover, mechanisms for fostering love matches cannot be 
considered “MODERN,” or, at the very least, a development 
of recent vintage. Consider an 1877 edition of The Matrimonial 
News periodical. The Matrimonial News, I am told, was the 
“CRAIGSLIST” of its day: It facilitated a host of connections 
based on a peculiar gender distribution in this great country 
of ours.  As the editors addressed themselves to the public, 
“That there is a superabundance of men in the West, and a 
corresponding ratio of women in the Eastern States, is an 
indisputable fact, and it is equally true that many of these 
prolong their single estate for want of congenial and adequate 
society.” 

The Matrimonial News provided for such society, as its progeny 
do today. 

Dear Walter
Walter L. Newberry exploits a rift in the space-time continuum to respond to friends of the library.  
Follow the blog at www.newberry.org/dear-walter; submit a query to dearwalter@newberry.org.

Illustration by Tom Bachtell
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Ephemera is an exalted word for items so 
commonplace they’re easily taken for granted, if 
noticed at all. In the world of print, these materials 
include brochures, business cards, posters, 
catalogs, invitations, memos, and advertisements. 
Such print pieces help define the visual culture 
of public and private life, and yet they are highly 
disposable. A range of everyday communications, 
from sincere holiday wishes to crass commercial 
appeals, is transmitted through their typefaces 
and color schemes; but, once the message 
is received, the medium is often discarded. 
Ephemera are ephemeral. 

Chicago ephemera 
made during the 
height of modernism 
range from subdued 
elegance to kitsch. 

PRINTCETERA
THE SIGNIFICANCE OF THE EVERYDAY PRINTED OBJECTS WE IGNORE, DISMISS, OR THROW AWAY
By Alex Teller
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Many libraries and individual collectors, however, preserve 
great quantities of ephemera, extending the lives of 

things that were not intended to endure. An advertisement 
from the 1920s, for example, divorced from its original purpose, 
reveals the capabilities of the printing technology that produced 
it. Or the aesthetic values of the Jazz Age. Or the prejudices 
of the adman who wrote it. The research potential inherent 
in print ephemera largely accounts for their acquisition and 
preservation. But preservation does not always guarantee access. 
Indeed, ephemera make up much of the backlog of unprocessed 
items from the Newberry’s John M. Wing Foundation on the 
History of Printing that has accumulated over the last few 
decades. The backlog also includes many non-ephemera items 
such as fine-press books, serials, and technical manuals.

With the support of a grant from the Council on Library 
and Information Resources (CLIR), funded by the Andrew 
W. Mellon Foundation, a team of Newberry catalogers is in 
the midst of a two-and-a-half-year project to make available 
nearly 30,000 of the Wing collection items that until now 
have been underrepresented in the Newberry’s online catalog. 
They were, in effect, hidden from readers and researchers. 

Hidden is the operative word; this project is part of CLIR’s 
Cataloging Hidden Special Collections and Archives program. 

As at most modern libraries, making collections accessible 
through catalog records and other finding aids has been one of the 
primary mandates of the Newberry for decades—indeed, from its 
founding in 1887. Identifying such collections as “hidden” lends 
an urgency to their processing that’s relatively new. It invokes the 
profound promise of revelation, making the accessibility of library 
holdings as much a moral imperative as a practical challenge. 
CLIR promotes this line of thought rather explicitly; a recent blog 
post on its website describes the council’s mission as “bringing 
what was once ‘hidden’ into the light.” 

By fostering online access to an extraordinary special 
collection on design and printing history, the Newberry’s 
ambitious project dovetails with a commitment across the library 
world to expand the online visibility of library collections. As 
has been evidenced by other large-scale “hidden collections” 
projects at the Newberry, a major infusion of new catalog 
records and online finding aids significantly increases the use of 
Newberry collections, enriches research, and contributes to the 

worldwide bibliographic universe. 
“The Newberry often sees a spike 

in fellowship applications for subject 
areas corresponding with the output of 
our cataloging projects,” says Hjordis 
Halvorson, soon to retire as the Roger 
and Julie Baskes Vice President for 
Library Services at the Newberry. 
“As scholars use newly cataloged 
materials and publish their work, it 
raises awareness of those materials—
increasing even more the value of the 
records that first made them known 
online. Given its scope and scale and 
the unique gathering of materials, this 
project has great potential to reach new 
audiences, contribute to fresh avenues 
of research, and transform scholarship 
and teaching of printing history.” 

Bringing bibliographically 
challenged collections out of 
the shadows became a national 

Advertisements for the Etablissment 
Nicolas wine company following the 
pochoir style popular from the early 
1900s through the 1930s. 

An advertisement from the 1920s, 
divorced from its original purpose, 
reveals the capabilities of the printing 
technology that produced it. Or the 
aesthetic values of the Jazz Age.
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movement—and an activity informed by a set of evolving 
best practices based on inter-institutional cooperation—in the 
early 2000s. In 2003, the Special Collections Task Force of 
the Association of Research Libraries (ARL) reported on the 
barriers to scholarship presented by uncataloged and unprocessed 
archival, manuscript, and rare-book materials. Their focus on 
the work of scholars filtered the problem of hidden collections 
through a perspective that helped raise the stakes of the issue and 
identify its consequences. 

Without documentation providing the location of materials 
and, effectively, a point of entry into a collection, both scholars 
and general readers are hamstrung by the limitations of diving 
blindly into that collection, unaware of potentially important 
sources. To the extent that such collections are accessible, it 
is usually through the librarians and archivists whose unique 
knowledge of an institution and its contents takes years 
to develop. As staff turns over, however, uncataloged and 
unprocessed materials recede from institutional memory and 
risk becoming lost to future scholarship.

According to the ARL task force, a survey of special 
collections within ARL libraries revealed widespread anxi-
ety among librarians and archivists over items languishing in 
obscurity, unused or underutilized, owing to insuff icient or 
nonexistent tools for f inding them. The specter of hidden col-
lections threatened the very core of library service. As Barbara 

Jones and Judith Panitch, two members of the task force, wrote 
in the Fall 2004 issue of RBM, “they prevent us from realizing 
to the fullest possible extent our professional commitments to 
public service, to teaching, and to outreach.” 

The ARL investigation led to a conference, 
“Exposing Hidden Collections,” at the 
Library of Congress, and a new vocabulary 
emerged to frame the issue. The “hidden 
collections” designation was a challenge, a 
provocation; its contribution to galvaniz- 
ing the field matched, if not exceeded,  
that of the ARL survey itself (“perhaps  
the timing was right, or perhaps we finally 
came up with the right label,” said Jones  
and Panitch). 

Research library administrators, 
policy makers, and granting agencies 
began to take notice—and action. As did 
the Newberry. 

“Given its scope and scale and the unique 
gathering of materials, this project has 
great potential to reach new audiences, 
contribute to fresh avenues of research, 
and transform scholarship and teaching  
of printing history.”

Postcard depicting Madison St. in Chicago. Franklin Post Card Co. 

Right: A two-sided ribbon produced by  
the Typographical Union. One side was for 
mourning, the other for regular promotion  
of the union. 

Below: A 1930 issue of The Chicagoan magazine.
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The Newberry has received two of the 
129 grants CLIR awarded between 

2008 and 2014 as part of its Cataloging 
Hidden Special Collections and Archives 
program: one for the cataloging of 27,000 
French political pamphlets from the 
Revolutionary Era (completed in 2013) 
and one for the current Wing project. 

Like the French pamphlets project be-
fore it, the Wing project, officially known 
as Printing Specimens (1605 - Present) at the 
Newberry Library, has an expedited work-
f low that dramatically increases cataloging 
productivity. By expanding the model 
used for cataloging the pamphlets, project 
catalogers process a large number of  
printing specimens while also refining a 
model applicable to hidden collections in a variety of formats. 

“Items such as type specimens and bookmarks are seemingly 
mundane, but they serve to demonstrate the unique abilities of 
a printer or designer,” says Megan Kelly, the cataloging projects 
manager overseeing Printing Specimens. “For this material, 
information about not only genre but also creator is added to 
catalog records and finding aids.”  

Type specimens are largely self-referential. Advertising 
a typeface or set of typefaces to prospective clients in need 
of printing services or equipment, the specimen’s subject is 
effectively the foundry, typesetter, or printer who issued it. 
Therefore, when dealing with these sheets, catalogs, booklets, 
posters, and order forms, Kelly and her team of two project 
cataloging assistants build catalog records to provide access to 
creator, typeface, and country of origin. These data accom-
modate research inquiries into the self-promoting output of a 
particular individual or company. 

The Wing Ephemera File, consisting of 20,000 items, is sim-
ilarly organized by creator. Although its name suggests a single 
manila folder of impossible proportions, the Wing Ephemera File 
actually comprises a number of different folders, each containing 
the work of a specific person, company, society, or institution, 
such as A. C. McClurg & Co. or American Type Founders. 

The project catalogers process one of these folders at a 
time, identifying the contents by genre. Because the materials 
they encounter are so varied, linguistic precision and 
consistency is paramount. A vast typology of about 150 terms, 
based on the University of Reading’s Thesaurus of Ephemera 
Terms and the Getty Art & Architecture Thesaurus, guide the 
catalogers as they compile the inventory. The terms impose 
order on an eclectic array of printed matter, but they are 
also quite evocative, conjuring a universe teeming with life. 
There are valentines, ink charts, newsletters, and business 

reply cards; book prospectuses, posters, political decals, and 
f lyers; greeting cards, exhibition catalogs, and postcards; 
bookplates, broadsides, magazine clippings, and keepsakes. 

“Creating collection inventories requires imagining as 
many types of scholars as possible, and incorporating a variety 
of searchable terms to support their research interests,” says 
Paul F. Gehl, Custodian of the Wing Foundation. These 
searchable terms give users the ability to take multiple routes 
into a collection. “The problem of collecting is access,” Gehl 
continues. “A diverse collection like the Wing Ephemera 
File appeals to different people for different reasons: a food 
historian will want to look at menus, a gender historian 
might be interested in valentines. So the f inding aid must 
thoroughly distinguish these genres from one another.” 

As Kelly and her team describe each folder, they also extract 
items that either belong in specific collections (such as type 
specimens), benefit from being isolated by genre rather than 
associated with a printer (such as letterhead stationery), or are 
too substantial to qualify as ephemera (such as books).

Ephemera communicate historical 
information with an honesty and 
immediacy uncommon among rarefied 
objects of art or literature. 

Type specimens 
advertise the capabilities 
of a foundry, typesetter, 
or printer, often in droll 
and entertaining ways. 
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In fact, the Newberry is 
seemingly awash with ephemera. 
Far from being corralled in the 
Wing Ephemera File, they can 
be found in a number of dis-
crete collections throughout the 
library. The reason is simple: in 
addition to their inherent interest, these traces of the profane, 
the ordinary, communicate historical information with an 
honesty and immediacy uncommon among rarefied objects of 
art or literature. Their basic material existence can serve as a 
record of forgotten living conditions. 

To understand the power of ephemera, consider the air-
sickness bag (the subject of a stand-out entry in Maurice 
Rickards’s The Encyclopedia of Ephemera). It bears witness to 
the early days of air travel, when f lights were buffeted by the 
turbulence below 10,000 feet (the maximum f lying altitude 
at one point for the industry), and non-pressurized cabins 
provided inadequate air conditioning. Given the engineering 
devoted to outfitting airplanes today with all the comforts and 
entertainments of home, these conditions are difficult to imagine, 
much less relate to. But the air-sickness bag confronts us with 
the ghost of the passenger who, frightened and queasy, hurtling 
through the sky in a rattling metal tube at unprecedented speeds 
and altitudes, once looked upon the bag’s moisture-proof brown 
paper as an essential receptacle and his only consolation. 

“Ephemera are ‘real-life’ objects without literary preten-
sions,” says Gehl. “Any given piece can provide evidence of the 
history of an industry or the social mores of a bygone era, while 
also acting as an example of innovative printing or design.” 

Ephemera began to be taken seriously as historical source 
material during the 1960s, when printing history matured as 
a discipline and its practitioners accepted the fact that books 
represented only a fraction of printed output since the printing 

press was invented. This coincided with the democratization of 
library archives—collecting the correspondence and personal 
effects of ordinary citizens. The recognition that historians had 
to study the lives of plumbers as much as presidents to arrive 
at a comprehensive vision of the past echoed and reinforced 
the elevation of ephemera to the realm of rigorous study and 
scholarship. Ephemera are the plumbers of printing history. 

The Wing Foundation on the History of Printing owes its 
existence to an endowment outlined in the will of John 

Mansir Wing. As a young man in the 1860s, Wing learned all 
aspects of the newspaper business, from typesetting to reporting, 
through a series of short stints with a number of different papers 
in north-central New York. For Wing, publishing wasn’t so much 
a calling as a potential mechanism for making money. Wing’s 
humble origins (his family were tenant farmers) may account for 
his hunger for profit and for culture as well; even as an itinerant 
worker, he aspired to build a personal library. After reading 
Dickens’s Pickwick Papers, Wing wrote in his diary, “hope that 
someday I shall be able to own all of Dickens’ works and have me 
a noble library.” 

By the spring of 1865, Wing’s employment had run its 
course with most if not all the newspapers in his region of New 
York. He arrived in Chicago in June and would spend the next 
four years as a reporter there, in other midwestern cities, and 
in Europe. Wing’s life stabilized in 1869, when he returned 
to Chicago. Soon thereafter, he mined a quarry of publishing 

“Creating collection 
inventories requires 
imagining as many types 
of scholars as possible, 
and incorporating a 
variety of searchable  
terms to support  
their research 
interests.”

Above: No. 1 in the series “Tips on Typography” by  
the Thos. P. Henry Linotyping Company.

Left: Letterhead stationery representing buildings 
and addresses that no longer exist can help historians 
reconstruct cityscapes transformed by the inexorable 
tide of urban development. The Newberry’s letterhead 
collection also contains several pieces of stationery from 
individual magicians and magician societies. 
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gold with The Land Owner, a monthly magazine reporting on 
Chicago’s real estate and urban planning—demand for news 
of which skyrocketed after the Great Fire of 1871 spawned a 
massive rebuilding effort across the city. Wing shut down The 
Land Owner in 1877 to focus on The Western Brewer, a similarly 
niche publication of “news you can use” for a clearly delineated 
interest group. The Western Brewer ran until 1887, when Wing 
retired—at the age of 43. 

Wing’s success with the two magazines propelled his book 
collecting in a grander, though largely unsystematic, way. 
According to Gehl, in the introduction to Wing’s published 
diaries, “Wing’s books were passionately acquired but not, it 
seems, carefully chosen….He bought books in French that 
he could not read, for example, but that he thought were old 
and valuable.” The publisher’s collecting ref lected his restless, 
peripatetic life. 

The “Old Corner Library” was the folksy title Wing used 
for his personal library at home. Depending on your point of 
view, the modesty in the title either belies the considerable 
financial investment it took to develop the collection or conveys 
the humility of the amateur collector who knew his limitations. 
“As one looks through the Wing library…no clear collecting 
pattern emerges,” notes Robert Williams in a biographical essay 
on Wing. “The Elziviers, Plantins, and Aldines are there, but 
they are not particularly distinguished copies.” 

The variety of taste that built an eclectic and disorganized 
library (“he seems always to have kept it in a totally idiosyncratic 
order,” writes Williams) also nourished Wing’s favorite 
hobby in retirement, the making of extra-illustrated books. 

Extra-illustration, also known as “grangerizing,” consists of 
“augmenting published volumes with prints,” as Gehl describes 
it. Wing would take a book, have it unbound, and intersperse 
leaves of illustrations and text culled from other sources before 
having the new set of pages re-bound. The transplanted content 
served as an expansion of or implicit commentary on the subject 
matter of the original volume. 

Extra-illustrators often designed title pages for their work 
as a way of authenticating it as something new. Wing used title 
pages for this purpose, but also for wry commentary about 
himself. In an extra-illustrated version of an 1898 edition of 
Candide, for example, Wing identifies himself as “a pessimist, 
who does not believe that this is ‘the best of all possible worlds,’ 
but who renders it endurable by ‘cultivating his garden’ of 
patchwork literature, leaving the optimists to their impossible 
dreams, and the ambitious to their nightmares.”

In September 1913, Wing relocated his collection to a 
room specially set aside for it in the Newberry, and was given 
a workspace for grangerizing. The Newberry also became 
his mailing address. Wing entertained the idea of funding a 
Newberry collection in his name, though the exact parameters 
were uncertain—maybe it would consist of extra-illustrated 
books, he thought. The focus of the prospective collection 
eventually took on other dimensions. 

John M. Wing died in 1917. In an uncharacteristic display 
of optimism, he had structured his will to endow a foundation 
at the Newberry devoted to “the history and development of 
the arts of printing, engraving, and book-illustration from the 
date of the introduction into Europe of the art of printing with 
movable metal type.” 

Wing’s passion for the f ield that had given him his 
livelihood outran his capacity to provide any specif ic 
guidelines for a collection based upon it. It was up to the 
f irst custodian of the Wing Foundation, Pierce Butler (whose 
position the Wing endowment supported), to develop a 
framework for the collection. Butler landed on an elegant 
plan. His collecting would take its cues from the general 
division of collecting responsibilities in Chicago. Just as the 
Newberry focused on the humanities and the John Crerar 
Library on the sciences and applied arts, the Wing collection 
would concern itself with printing as an art form rather 
than as a mechanical skill. Butler outlined his philosophy 
in a 1921 report to the Bibliographical Society of America; 
his intention was to purchase materials illuminating “the 
humanities of typography,” things that would “instruct, 
correct, and inspire the makers and users of books in the 
higher aspects of typographic art.”

One of the advantages of Butler’s scheme was (and 
still is) its f lexibility. Instruction in the “higher aspects of 
typographic art” is not limited to pedagogical books or manuals John M. Wing reading Rabelais, 1905.
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about printing; it also embraces 
materials that manifest various 
aspects of printing and design. 
For Butler, these were printed 
objects demonstrating excellence 
in craftsmanship or representing 
an important period in the history 
of printing. Incunabula (books 
produced during the early years 
of the printing press in Europe) 
often did both, and Butler collected 
many during his tenure as Wing 
custodian. 

If, however, the Wing 
collection was to realize its 
benefactor’s vision of a vast 
continuum of print specimens, 
it would have to be enlarged to 
include less venerated items. When 
Jim Wells became Wing custodian 
in 1951, he began systematically 
to acquire ephemeral printing. 
Wells focused on products of 
the nineteenth century, a period of trying out new printing 
processes that led to experiments with color, texture, and 
different inks. In the 1980s, R. R. Donnelley & Sons 
enriched the Newberry’s ephemera from the 1930s through 
World War II by donating a set of specimens of color 

printing they had collected from 
their competitors in the U.S. and 
Europe. It was at this time that 
Paul Gehl became Wing custodian. 
Gehl completed work on the 
Donnelley donation and has been 
acquiring ephemera for the Wing 
Foundation ever since. 

Ephemera, literally, materialize 
the past. An exhibition on 

display in the spring of 2015 at the 
Newberry showcases their variety 
and significance in reconstructing 
the living conditions of different 
historical moments. Ephemeral by 
Design: Organizing the Everday was 
curated by Gehl and the Printing 
Specimens cataloging team. Viewing 
the exhibition’s type specimens, 
advertisements, and train schedules 
within glass-enclosed display cases 
highlights the paradox of extending 

the lives of these ephemeral objects, of making them permanent. 
We invest these things with a quality they were never intended 
to have. The telling of history, of course, is full of these 
retroactive investments. The past can never be fully recovered, 
but learning from ephemera is a nice start. 

FUNDING BY DESIGN: TWO NEWBERRY DONORS SUPPORT THE WING COLLECTION
Christian Vinyard became aware of the Newberry as a student, 
when several of his professors at the College of William and Mary 
talked about their research at the library. After graduating, Vinyard’s 
first job was in the newspaper industry. “I witnessed the transition 
from hot type to cold type” during the early 1970s, he says. 
Vinyard’s interest in printing continued to evolve while working in 
public relations at Ford Motor Company. Soon after retiring early 
and moving from Detroit to Chicago, he found the Newberry. 

Bob Williams, now a retired book designer, was drawn to 
the library’s rich collection of calligraphy. He became interested 
in the art in the late 1960s. Carrying a letter of introduction 
from then-curator of the Newberry’s printing history collection 
Jim Wells, he went to London to study with the preeminent 
English scribe Donald Jackson. Jackson, in turn, traveled to the 
United States to give a series of lectures, workshops, and classes. 
This stimulated wide interest in the calligraphic arts, putting 
Williams at the vanguard of a national revival as organizations, 
conferences, and journals devoted to the craft emerged.

While their paths to the Newberry were different, Vinyard 
and Williams share a quiet enthusiasm for the John M. Wing 
Foundation on the History of Printing and both work closely 
with Paul F. Gehl, custodian of the foundation, on projects 
related to the collection. “Bob Williams was one of the first 
people I turned to for advice on purchases for the Wing 
collection when I started working with it 28 years ago,” recalls 
Gehl. “Chris Vinyard is one of my more recent ‘advisors.’”

Both are also long-time donors to the Newberry’s Annual 
Fund and book acquisition fund. “It started with talking to Paul 
Gehl and looking up books he had mentioned because I wanted 
to learn more about them,” says Vinyard. “Then I became 
interested in purchasing books from time to time to help fill 
out the collection.” Williams comments that “it is important to 
maintain and expand the collection. There’s always something 
that can enhance it, that can give people another way to look at 
the history of printing.” 

Color guide issued by Day-Glo Color Corp. for coatings, 
paints, inks, and plastics.



CALLING CARDS
Before there was caller ID or Facebook, calling cards (and the butlers 
who delivered them) mediated the social interactions of the European 
and North American upper classes. Calling cards, also known as 
visiting cards, first became popular among the French aristocracy in 
the seventeenth century. Originating in this formal court setting, 
calling cards and their complicated rules of etiquette became the norm 
for the upper classes in continental Europe, Great Britain, and North 
America until the early twentieth century. Having a servant deliver 
a card at the home of a potential host or new social acquaintance 
became the polite way of requesting a visit without being too forward 
or catching a host unaware. These social visits, or “calls,” could be 
arranged immediately, or for the future. The owner of the card would 
wait outside to be accepted or declined with the dreaded, “The lady of 
the house is not at home.” To request a future meeting, the host would 
send a card in return to signal an acceptance. Declining a meeting by 
sending no reply at all was considered a snub, while sending a card in 
an envelope was the polite way of acknowledging, and declining, the 
request.  Further rules dictated how many cards to leave at a home, 
how to indicate congratulations or condolences with a card, whether 
one’s title should appear on the card, and even how a card’s size and 
decorations might indicate gender and social standing. For example, a 
man’s card was smaller than a woman’s so it could be carried in breast 
pockets, and unmarried men had smaller cards than married men.

By Lindsey O’Brien

WHAT A CARD 
Ephemera illustrating the social conventions of the past

Lindsey O’Brien and Amanda Schriver are project cataloging assistants and members of the cataloging team for Printing Specimens 
(1605-Present) at the Newberry Library.

DANCE CARDS
Known as programmes du bal in French or Tanz-karten in German, these are small booklets 
used mainly by women at formal dances to record their dance partners. Popularized in 
Vienna in the nineteenth century, dance cards continued to be used throughout the early 
twentieth century. Names could be filled in just after a dance to keep as a memento, or early 
in the evening to ensure one had a partner planned for each dance, thus eliminating the risk 
of being labeled a wallf lower. This tactic also allowed a woman to decline a dance politely 
by being able to say her card was already full. Most cards had decorative covers, and some 
had long strings or cords so they could be attached to dresses or worn on wrists. Some, like 
the one pictured here, had small pencils attached to them. This art nouveau dance card, printed in Germany 
for Des Arts Studios, appears to have been used for a question-and-answer game requiring prospective dancers 
to answer a riddle before being granted a dance. The answers form a list of items with a common attribute: in 
this case all the correct answers are names of popular magazines. It’s also possible the dance card was used as an 
attractive and easy-to-carry notepad for a parlor game that did not involve dancing at all. 

By Lindsey O’Brien and Amanda Schriver

10 Spring 2015
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Kim Welch, an assistant professor of history at West 
Virginia University, spent the 2014-15 academic year at 

the Newberry researching and writing a book that addresses a 
relatively unexplored dimension of the antebellum American 
South: African Americans’ prolific legal activity in local court 
systems. The cases petitioned by free blacks in the southern 
United States at this time are surprising less for the fact that 
they happened at all than for the frequency with which they 
yielded a victorious outcome—against white defendants and in 
front of white judges and white jurors. Appellate decisions and 
state codes and statutes restricted the full rights of citizenship to 
slaveholding white men. And yet local courts, governed by the 
practical demands of day-to-day life, provided opportunities for 
black litigants to assert their rights as participants in the South’s 
social and economic web of interrelations. 

Welch has narrowed her focus to trial court cases 
involving African Americans in the Natchez district of 
Mississippi and Louisiana between 1800 and 1860. Her 
research has taken her to courthouses in this part of the 
country, where she has sorted through thousands of original 
records and documented nearly 1,000 cases involving black 
litigants. To supplement this research, Welch became a long-
term fellow at the Newberry.

Newberry Magazine: What kinds of cases were black 

litigants most likely to be involved in in the South 

leading up to the Civil War? 

Kim Welch: Perhaps surprisingly, many of the same types that  
white southerners were involved in: lawsuits to recover debts,  
to recuperate back wages, to claim damages for assault or other  
types of injury, for divorce. They also used the courts in other  
ways, such as to  
petition to  
emancipate  
a slave.  

Most cases had to do with property, however. The most 
common dispute in the local courts at this time (regardless of 
race) involved debt recovery. The plaintiff in debt-recovery  
cases almost always won—even if the plaintiff was black and  
the defendant was white.

NM: Why was the local court system such fertile 

ground for legal activity—especially among the African 

American population? 

KW: In the Old South, the county represented the primary unit  
of government. This meant that law was close to the communi 
ty. Ordinary people, including free and enslaved blacks, attended  

monthly county courts, watched hearings and inquests,  
and sometimes testified in court proceedings. They  
swarmed the courthouse during court week. From  
the courthouse steps, African Americans observed,  

gossiped about, and participated in a consider-
able amount of legal action.

This level of African American  
participation in southern courts (especially  
those in the Deep South) is unexpected  

because we often view the southern  
courts as institutions that enforced racial  

Kim Welch, in the Newberry’s General Reading Room.

Trials & Tribulations
NEWBERRY FELLOW KIM WELCH DISCUSSES HER RESEARCH ON BLACK LITIGANTS IN THE AMERICAN SOUTH
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hierarchies and protected the class interests 
of the white planter and merchant elite. 
But my research shows that free blacks and 
slaves were not strangers to the courts. 
They resided at the center of antebellum 
legal culture—as objects of regulation, 
but also as active protectors of their own 
interests. African Americans actually had 
legal standing in some circumstances. 
Free black men in both Mississippi and 
Louisiana could make contracts and possess 
property, and they could enforce the terms 
of their contracts and protect their property 
in court. So could single free women of 
color; although, once married, free wives 
of color faced the same legal handicaps as 
white wives. Enslaved people in both states 
could initiate civil suits for their freedom, 
if they were illegally held as slaves. 

NM: So the local courts were 

inherently friendly and accessible to 

black litigants? 

KW: Well, perhaps not “friendly,” but 
certainly accessible. But a culture of legal 
localism doesn’t fully explain what’s 
going on here. Black litigants had an 
important presence in the legal system 
in the antebellum Deep South not just 
because their legal standing was formally 
recognized. I argue that this presence 
was made possible by their navigation of 
inconsistencies within the ideologies of the 
slaveholding South. On one hand, whites 
wanted to protect their supremacy, but they 
also valued private property. Black litigants 
exploited the tension between whites’ 
interests in controlling people of African 
descent and their dedication to private 
property. By doing so, they created a zone 
of protection for themselves.

Norman’s Chart of the Lower Mississippi River, published 
in 1858, shows the boundaries of plantations and the 
names of the landowners who controlled them.
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NM: Were there common strategies 

African Americans would use once they 

got to court?

KW: Absolutely. The use of narrative, 
language, and rhetoric was particularly 
important. 

One of the main rhetorical tactics of free 
blacks was to leverage the cultural scripts 
of reputation in court. They did so in two 
distinct ways. First, when making claims in 
court, free blacks exploited the prejudices 
of white supremacy. By highlighting their 
reputations as obedient, respectable, and 
subordinate members of the community and 
showing that they remembered “their place,” 
free people of color hoped to avoid arbitrary 
punishments and restrictive laws. Second, 
they also deployed the language of property. 
Inherent in the concept of property ownership 
were qualities like reliability, independence, 
and good faith—qualities that white 
southerners valued greatly. The language of 
reputation allowed black litigants to capitalize 
on the tension between white southerners’ 
commitment to white supremacy and their 
desire to uphold property rights. 

NM: Winning cases, then, had less to do 

with making narrow legal arguments and 

more with telling a compelling personal  

story to a jury?

KW: Actually, winning required both. After all, the rule of 
law involves rules. But the stories told in court were equally 
important, especially for litigants of African descent. Telling 
stories gave black litigants, whose experiences and voices white 
southerners frequently marginalized or silenced, the opportunity 
to recount their version of the events. Rather than filtering 
their stories through the lens of race, African Americans 
embedded themselves in other narratives of American culture—
stories about womanhood, freedom, and citizenship that were 
familiar to their white opponents and audiences. Through such 
narratives, they reimagined their relationships to the world in 
which they lived and expanded the boundaries of what was 
possible for people of color in a slave society.

NM: How have you been using the Newberry’s 

collections?

KW: The Newberry collections have provided me with 
invaluable social and cultural context for my cases. And they 
have also provided me with important background on the 
litigants, witnesses, judges, and lawyers. In particular, I have 
made use of many local and family histories, as well as church 
records, police jury records, personal papers, census data, 
maps of plantations, account books, planters’ correspondence, 
plantation journals, marriage contracts, and many other 
materials.

Welch in the Claiborne County courthouse in Port Gibson, Mississippi. Improvisation is  
sometimes necessary for conducting research in the f ield. Minute books had to be stacked  
together to access drawers high on the wall in this room. Photo courtesy of Kim Welch. 



NM: The idea is to reconstruct the cultural milieu in 

which these cases were happening?

KW: Yes. I couldn’t tell the story I’m telling without these other 
kinds of records. In order to get a better sense of social and 
cultural relations, you have to get out of the courtroom. The 
court records themselves cannot answer many of my questions. 
For instance, how could a particular free black woman at this 
point in American history hire a lawyer who was Princeton-
educated and one of the most important men in the community? 
What was their relationship? Or why did a particular white 
person testify on behalf of this black litigant or the other way 
around? What were those connections?

NM: How does digging through the Newberry’s 

collections help illuminate those social networks? 

KW: I’ll give you an example. One of my favorite cases involves 
a free man of color named Louis Cadoret. Cadoret sued his 
white employer for back wages, and his petition is a strongly 
worded public reprimand. According to Cadoret, his employer 
“perfidiously dismissed [me] through avarice as if he acted 
through ignorance of the law. And yet his religion must have 
taught him that to defraud a laborer his salary is one of the four 
sins that cry to heaven equally with willful murder.” Through 
church records from the diocese of Baton Rouge (which I found 
here at the Newberry), I connected Cadoret to his son—a slave 
who (when he was manumitted) sued his employer for back 
wages. His petition used much of the same explosive language 
as his father’s. I didn’t know they were related until I found a 
passing notation in these materials. This kind of thing helps me 
better understand how legal knowledge, tactics, and the like 
travel between people and places.   

NM: On the one hand, there’s a huge technical 

component to your work, in the harvesting of data 

from almost 1,000 court cases. On the other, you’re 

performing close readings of individual cases like an 

old-school humanist. How do you balance the left 

brain/right brain modes that your research and writing 

alternate between? 

KW: I think first and foremost like a historian. This is the 
kind of work all historians do—research and interpretation. 
History is nothing if not an argument, and the interpretation 
of sources requires creativity—at many different levels. Rather 
than counting and analyzing statistics, I prefer performing a 
very close textual reading of a single case. The first chapter 
of my book is a close reading of three cases. But of course it’s 
impossible to give that level of attention to a thousand cases. 
However, my next step is to spend more time on quantitative 
analysis. This will help me in a number of ways, especially if I’m 
thinking about change over time: are there years or periods, say, 
when this kind of litigation is not possible, and how does that 
correspond to contemporary social and cultural shifts? What can 
mapping the movements of slaves up and down the Mississippi 
River (or between plantations) tell us about how legal 
knowledge travels? You cannot answer these kinds of questions 
with just a close reading of a single case.

NM: So is the transition from the qualitative to the 

quantitative pretty straightforward, or is it more f luid? 

KW: It’s more f luid I would say. Actually, a lot of my thinking 
developed while I was in the field, doing research in these 
southern courthouses. As you read so many cases, you start 
thinking about the connections between them or about thematic 
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Analyzing nineteenth-century records in county courthouses in the South can be challenging when those records have not been archived in a systematic way.  
In the Claiborne County courthouse, for example, documents from 1812 might appear bundled together with those from 1879. Photo courtesy of Kim Welch. 
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patterns. So as I gather and photograph the data, I’m thinking 
about how to organize the information and analyze it. Unlike 
sociologists, political scientists, or other legal scholars, I cannot 
use sampling as a research method. I cannot, for instance, 
examine every tenth box or drawer of cases and expect to get 
representative results. Many of these records are not organized 
by date or type; to get a sense of the presence of black litigants 
in the antebellum southern courts, the meaning of that presence, 
and how that presence might change over time, you have to 
look at everything. At the courthouse in Claiborne County, 
Mississippi, for example, a drawer of civil suits might contain 
cases from 1812 next to cases from 1879. Working with such 
materials is challenging (especially since most are crumbling and 
falling apart). But it is amazing (and rare) that the records still 
exist. Sometimes I would go to a particular courthouse in the 
region and find that court employees had burned their old files 
to make room for new ones, or that the courthouse itself had 
burned down sometime in the past—burning the records right 
along with it. 

NM: Why has historiography seemed to neglect local 

courts as a source for learning about race relations in the 

South before the Civil War? 

KW: To a certain extent, it hasn’t. There’s actually a growing 
body of literature devoted to examining local court records as a 
window into race relations on the ground in the pre-Civil War 
South. But, to answer your question, performing such research 
is difficult. And legal scholars have long examined statutes and 
appellate decisions (published sources) as definitive expressions 
of the law, which frequently excluded the voices of marginalized 
people. This is not to say that scholars have ignored trial court 
records. Historians of women and gender, for instance, have long 

used local court records to investigate the gendered dynamics of 
cultural and social life. We’re now using these records to tell us 
something about the operation of law on the ground and how it 
sometimes included the perspectives of the subordinated. Black 
litigants were pushing for civic inclusion, even if they were just 
suing someone over the ownership of a cow. These were moments 
in which white judges, witnesses, and defendants were forced to 
confront and recognize the humanity of those they claimed were 
intrinsically other than fully human. My project, at its core, is an 
attempt to explore the consequences of that recognition.  

The documents Welch found in county courthouses in Louisiana and 
Mississippi were, in some cases, well-preserved and, in others, badly 
deteriorating. Photo courtesy of Kim Welch. 

In this well-preserved petition, a free black woman sues a white man for 
defamation. Photo courtesy of Kim Welch. 
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The Newberry has always balanced 
an embrace of library service 

innovations with a commitment to 
nourishing the human community that 
constitutes the heart of the library. Its first 
Staff Regulations, from 1892, insisted 
that “prompt and courteous attention will 
be shown to all readers and visitors.” At 
this point in the Newberry’s history, the 
physical layout of the library, consisting 
of small departmental rooms and open 
shelving of materials, was meant to 
ensure the “prompt” gratification of a 
reader’s curiosity. However, over time 
it became apparent that such a system 
strained library staff and compromised 
the security of the collections. In 1917, 
the library abandoned the departmental 
reading rooms for the structure of two 
main reading rooms, with storage of 
materials centralized in a dedicated stacks 
area. An equally transformative shift came 
in the 1980s through the 2000s, with the 
gradual conversion of the library’s card 
catalog and paper inventories to online 
catalog records and finding aids, allowing 
access to bibliographic information from 
around the world.

Thanks to a grant from the Davee 
Foundation, the Newberry has evolved 
again, with the introduction of Aeon, 
an online system for managing the 
registration of library readers and the 
circulation of collection items. Since 
May 1, readers no longer fill out physical 
registration forms or turn in call slips 
by hand to request materials. Instead, 
readers are directed to a webpage where 
they create a user account. Through this 
account they can request materials by 
clicking links in the Newberry’s online 

catalog records and manuscript collection 
inventories. Orders for digital images 
from the library’s collections or other 
photoduplication services can also be 
placed through the system.

The Aeon system consists of two 
main components, working together to 
connect users of the collections to library 
staff. Library patrons use the online 
interface, available worldwide 24 hours 
a day, to place requests to use materials 
in our reading rooms or order images 
of materials. Library staff members use 
the Aeon system software installed on 
library computers to complete the reader 
registration process, monitor requests for 
materials and orders for digital images, 
print call slips, and deliver materials to 
locations within the building.

Implementation of this new system 
benefits Newberry readers, staff, and the 
security of the collections in a number 
of different ways. Most importantly, by 

simplifying the process of requesting 
materials, Aeon helps make the inter-
actions between our readers and the parts 
of the collection they’re interested in as 
“frictionless” as possible. This is felt most 
palpably in the elimination of the need 
to fill out call slips by hand, a time-
consuming and, quite often, physical 
challenge.

Aeon also greatly improves scholars’ 
ability to schedule and monitor their 
requests, including the ability to review 
all the requests they have placed since first 
registering online. No more will readers 
need to cast their memories back to 
attempt to remember that book in a blue 
binding they viewed the previous year—
they will be able to find the specific item 
in their saved history of requests. And no 
more will readers need to prepare and 
keep track of dozens of call slips for items 
they intend to view over the course of a 
week—instead, they can schedule future 

Aeon allows readers to create an account and request Newberry collection items electronically.

A Farewell to Call Slips
AEON, A WEB-BASED SYSTEM, NOW LETS NEWBERRY READERS REQUEST MATERIALS WITH THE CLICK OF A MOUSE
By Will Hansen



requests for specific dates to assist in more 
efficiently planning their research visits. 
In a further analog-to-digital conversion, 
Aeon eliminates the need to fill out a 
registration form every year; readers will 
continue to receive a reader’s card, but 
will update their contact information 
as needed through the system’s online 
registration form. 

Aeon helps ensure the safety and 
preservation of the Newberry’s collections, 
along with the efficient retrieval of 
materials for our readers. Staff members 
now have an enhanced ability to track the 
movement of items to various locations 
in our building (such as our reading 
rooms, Conservation Lab, Digital Imaging 
Services Department, and exhibition 
galleries). They are also able to efficiently 
retrieve records of when items have been 
used, and by whom. Among many other 
potential uses for such statistics, quickly 
compiling a list showing the items in the 
collections that have been most frequently 
requested over a period of time could 
help prioritize decisions for conservation 
of materials, and the ability to view all 
of the requests for a particular item could 
also have important implications for the 
security of collection materials, allowing 
for improved documentation in cases of 
attempted theft or vandalism.

The library is committed to making 
the transition to Aeon as seamless as 
possible for its patrons, and to continu-
ing to show “prompt and courteous 
attention…to all readers and visitors.” 
Library staff are available at reference and 
reading room desks to familiarize readers 
with the new process to request and 
retrieve materials, and also field questions 
by e-mail and phone regarding registering 
and requesting material. For further 
information or personalized instruction 
about Aeon, library users may call our 
Reference Desk at (312) 255-3506 or send 
an e-mail to reference@newberry.org.  
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Will Hansen is the Newberry’s Director of 
Reader Services and Curator of Americana.



In her 1988 letter of application for the position of Reference 
Services Supervisor, Halvorson wrote of her “strong 

commitment to public service.” Public service is indeed an 
essential aspect of librarianship, encompassing a commitment 
to demystify what are sometimes vast and varied collections 
so that library users may find that rare first edition or simply 
an entertaining read for the summer. It is no coincidence that 
Halvorson began her employment career in education. After 
receiving her Master of Arts in Teaching from Wesleyan 
University, she taught high school English, an experience that 
prepared her for her first position as a librarian, at Concordia 
High School in Oakland, California (she completed her Master 
of Library and Information Science degree nearby, at the 
University of California, Berkeley). Halvorson then took her 
skills and expertise to the Midwest, working as a librarian at the 
University of St. Thomas in St. Paul, Minnesota.

Halvorson came to the Newberry in August of 1988 as 
the library’s Reference Services Supervisor. In less than a year 
she became Reader Services Librarian (known since 1998 as 
Director of Reader Services). In this role, she advanced the 
institutional commitment to excellent service for the 
Newberry’s diverse range of library users, overseeing 
the service, reference, and collection management 
operations of the five sections of Reader Services: 
Reference Services, the General Reading Room 
and General Collections, Special Collections 
(including Maps and Modern Manuscripts), 
Local and Family History, and Photoduplication 
Services. She supported the research of short- and 
long-term fellows, assisted participants of the summer 
programs run by the Newberry’s research centers, 
provided instruction for students taking 
classes at the library, and responded 
to—and trained staff to respond to—
the research needs of a wide variety of 
patrons. She also was primary selector 
for English and American literature 
and was responsible for building the 
reference collection.

“I have seen a great deal of change since I came to the 
Newberry,” says Halvorson, “but what has remained constant is 
the remarkable range of readers from all walks of life, from all 
parts of the world. I was so struck by that when I first arrived, 
and I still find it one of the true joys of the Newberry.”

When Halvorson arrived in 1988, researchers seeking to 
know what the library could offer needed to visit or call to 
consult its card catalog. (The huge card catalog in the third-
f loor reference area of the Newberry still stands as a vestige 
of that era.) Today, readers—consulting Newberry catalog 
records, finding aids, and collection descriptions online—can 
walk through the Newberry’s doors prepared to do more in-
depth research, or e-mail more thoroughly researched reference 
questions. According to Halvorson, the widespread availability 
of primary and secondary sources on the Internet complements 
rather than replaces the research Newberry readers can do 
within the library. “The digital age has brought much more 
awareness of the richness of our collections, and we see a surge 
of interest in a new collection almost immediately after we 
catalog it. The digital resources and tools that researchers can use 

alongside our collections make the possibilities for scholarship 
all the more exciting.”

In 2006, Halvorson became Vice President for 
Library Services. She has provided leadership and 
administrative oversight for the division—with 
responsibility for development and management 
of the collection; provision of access, preservation, 
and security of the materials within it; service to 

diverse public and scholarly communities of users; 
and development of digital initiatives and services. 

Halvorson has played a major role in several key 
Newberry efforts that have fallen within these 
categories, including the retrospective conversion 
of the Newberry’s catalog, a compact-shelving 
project that greatly increased the stacks building’s 
capacity for collection items, and, most recently, 

the introduction of Aeon, a web-based 
system for reader registration and  
patron requests. 
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Hjordis Halvorson is the Newberry’s Roger and Julie Baskes Vice President for Library Services. 
In June, she will retire, bringing to a close a 27-year career advancing the Newberry’s mission 
of fostering learning and research in the humanities while sustaining the highest standards of 
collection preservation, bibliographic access, and reader services.

Library Service
By Alex Teller
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All these things, in one form or another, have improved 
the accessibility of the collections. “It has always been a priority 
of mine to make our collections more visible,” says Halvorson. 
“There are a variety of ways for doing this. A vital one involves 
the creation of catalog records and finding aids for materials 
in the collection that do not have online access and are, as a 
consequence, hidden from researchers.” 

Under Halvorson’s leadership, the Newberry’s Hidden 
Collections Committee was formed. The committee identifies 
collections in need of cataloging and processing and determines 
strategic plans for making them known—and for funding the 
subsequent cataloging projects. The committee has helped bring 
large swathes of the collection out of uncataloged obscurity, and 
has secured a number of grants, two of which are part of the highly 
regarded Cataloging Hidden Special Collections and Archives program 
run by the Council on Library and Information Resources. 

The “hidden collections” movement originated in the early 
2000s, when universities, granting agencies, and libraries started 
to approach uncataloged collections with renewed urgency.  
Empowering users to dive into the wares of libraries, museums, 
and archives constitutes the core function of such institutions. 
The urgency to provide online visibility for collections is a 
response, in many ways, to how accustomed scholars now are  
to finding information and library resources online. 

Halvorson has given a great deal of thought to evolving 
trends in research behavior and how the Newberry can accom-
modate them. “Scholars want and expect 
to be self-sufficient, to be able to do their 
work anywhere, and seamlessly to transi-
tion from examining physical materials to 
disseminating their ideas—by blogging, for 
example. Supporting scholarship by mak-
ing finding aids and other content digitally 
available is essential for the Newberry.” 

The Department of Digital Initiatives 
and Services, the newest Library Services 
department created under Halvorson, is 
building an infrastructure for digitizing, 
managing, and disseminating an increas-

ing amount of the Newberry collection. The department also 
supports and sustains the Newberry’s online exhibits and other 
digital resources, and collaborates on digital projects with insti-
tutions whose missions align with the Newberry’s (the Internet 
Archive and the Chicago Collections Consortium, for example). 

Even as the pace of technological change lends even 
greater importance to cultural preservation, it presents certain 
challenges to institutions of cultural memory such as the 
Newberry. What kinds of materials should be collected in the 
digital age? How should collection items be made digitally 
available? How do we serve researchers who are doing their 
research and using libraries in new ways? How do we bring 
new and varied audiences to know the Newberry? 

These are difficult questions to answer. Devising solutions 
entails monitoring and responding to patterns in the ways in 
which Newberry collections are used, collecting collaboratively 
with other institutions as the online research environment brings 
digital versions of far-f lung materials together, and bolstering 
our infrastructure and developing processes for the prioritiza-
tion of Newberry digital projects. Halvorson has inf luenced all 
of these different strategies during her 27 years at the Newberry, 
either by building upon them or by helping to introduce them 
into the library’s practices. As the Newberry meets the challenges 
of the future, it will do so upon a foundation that Halvorson has 
been instrumental in laying, and a culture of service that she has 
sustained and burnished. 

“Scholars want and expect to be self-sufficient, to 
be able to do their work anywhere, and seamlessly 
to transition from examining physical materials to 
disseminating their ideas.... Supporting scholarship 
by making finding aids and other content digitally 
available is essential for the Newberry.”

Hjordis Halvorson conferring with a colleague at the 
Reference Desk early in her career at the Newberry.

Halvorson with staff from the various departments within Library Services: Collection Services, 
Conservation, Reader Services, Modern Manuscripts, and Digital Initiatives and Services.



In the fall of 2014, the Newberry marked the centennial  
of World War I with a pair of linked exhibitions,  

Chicago, Europe, and the Great War and American Women 
Rebuilding France.

Today we remember World War I largely through 
powerful f ictional interpretations, from Erich Maria 
Remarque’s 1929 novel, All Quiet on the Western Front, to 
the second season of Downton Abbey, broadcast in the U.S. 
in 2012. Although these works effectively convey personal 
experiences of the war, as art and entertainment their 
objective is necessarily not historical. Chicago, Europe, and 
the Great War refocused our attention on primary historical 
sources, offering a fresh look at the event that so profoundly 
shaped the modern world through the lives and service of 
Chicagoans engaged in the war. In addition to reminding 
us of the war’s horrors—10 million soldiers dead, 20 million 
wounded—the exhibitions told less well-known stories of 
how American civilians responded to the conf lict.

In the summer of 1914, U.S. newspapers and media 
wanted first-hand reports on what was happening in Europe, 
especially in Belgium, whose neutrality had been violated by 
Germany on August 4. By August 19, veteran Chicago Tribune 
journalist and cartoonist John T. McCutcheon was in Brussels. 

While in Europe, 
McCutcheon avidly 
collected postcards, 
then a popular form 
of propaganda. One 
can imagine war-
watchers collecting 
and trading them like 
baseball cards. For 
McCutcheon, the 
cards may have also 
served as visual sources 
for his own artwork.

The Chicago 
Daily News had sent 
22-year old Paul 
Scott Mowrer to 
staff its Paris off ice 
in 1910, so he was well-positioned to direct the Daily News 
war service in France after the opening of hostilities. As a 
war correspondent, Mowrer donned a U.S. Army uniform 
and dispatched photographs as well as news reports from the 
trenches, typed up on his portable Smith Corona machine.
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REMEMBERING THE GREAT WAR

Paul Scott Mowrer ran the Chicago Daily News 
war service and took photos from the trenches 
during World War I.

By Diane Dillon

E X H I B I T E D



On the home front, the U.S. government and organizations 
like the Red Cross and the American Library Association used 
pictorial publicity to promote the war to those who might 
not have learned about it through newspapers, newsreels, or 
meetings. Publishers of war-related sheet music and other 
materials likewise rallied support through patriotic graphic 
designs. The broadsides appeared wherever people gathered—in 
schools, bank lobbies, store windows, movie theaters, and train 
stations. The U.S. Food Administration encouraged Americans 
to save food at home to make more nourishment available to 
send to American troops and starving civilians in Europe. Other 
posters encouraged Americans to buy war stamps and Liberty 
bonds, give to the Red Cross, or donate books for soldiers. 
Many posters depicted the war’s toll on the women and children 
who suffered from starvation, violence, and rape. These images 
in turn stirred American civilians to act.

American Women Rebuilding France, a traveling exhibition 
organized by the Franco-American Museum of  Blérancourt,  
told the story of a group of American women who, in 1917, 
were prompted by news of wartime destruction to leave 
comfortable lives at home to volunteer in the devastated 
regions of France. Their dynamic leader was Anne Morgan, 
daughter of f inancier J. Pierpont Morgan. Morgan was 
inspired by the work of Jane Addams, the leader of the 
American settlement house movement, who lived and worked 
with recent immigrants at Hull-House on Chicago’s Near 
West Side. Following Addams’s example, Anne Morgan 
and physician Anne Murray Dike organized the American 
Committee for Devastated France. Philippe Pétain, the 
French army’s commander-in-chief, arranged for the 
committee to establish headquarters in the seventeenth-
century Château de Blérancourt—less than 40 miles from 
the front. The volunteers remained in France to assist with 
rebuilding efforts through 1924. Morgan documented 
their work by commissioning photographs and silent f ilms. 
Haunting views of ruined French towns, portraits of refugee 
families and children, and tableaux of American volunteers  
at work illustrated not only the human cost of war but also 
the potency of photographic documentation.  

The Newberry Magazine 21

u

Anne Morgan and Anne Murray Dike. Photo courtesy of the Franco-American 
Museum of Blérancourt.

Bread baking resumes after the war. Photo courtesy of the Franco-American 
Museum of Blérancourt.

Destruction at Chavigny. Photo courtesy of the Franco-American Museum of 
Blérancourt.

Diane Dillon is Interim Vice President for Research and Academic 
Programs. She co-curated Chicago, Europe, and the Great War.

Chicago, Europe, and the Great War was organized by the 
Newberry Library with generous support from the Rosaline G. Cohn 
Endowment for Exhibitions and The Florence Gould Foundation.



Love on Paper was developed in a manner 
different from the usual method for 
curating exhibitions at the Newberry, 
in which a single curator or pair of 
curators is responsible for organizing an 
exhibition from start to finish. Instead, 
the entire Newberry staff was invited to 
recommend collection items that relate 
to love in some way for inclusion in the 
show. A total of 19 staff members from 
throughout the Newberry provided 
submissions based on their areas of 
expertise. The crowdsourcing approach 
to curating Love on Paper resulted in a 
range of different expressions of love and 
kinds of artifacts, ref lecting the variety 
of both the Newberry’s collections and 
its staff.

Highlights from the exhibition 
included three early eighteenth-century 
editions of Five Love-Letters from a Nun 
to a Cavalier, a collection of love letters 
claiming to be transcriptions of lost 
manuscripts that had been exchanged 
between a French cavalier and a nun 

residing in a Portuguese convent. 
The letters portrayed the angst of the 
correspondents, for the cavalier deserted 
the nun after seducing her. Subsequent 
editions, translations, and parodies of 
these letters caused great curiosity and 
fever among readers for centuries.

Many other objects from Love on 
Paper generated a similar amount of 
excitement from audiences at the time of 
their publication.  

 Traditional valentines, adorned 
in lace and movable hearts, had their 
place in the exhibition; but so did an 
acerbic subgenre, “vinegar valentines,” 
expressing the bitter side of love. These 
valentines consisted of unf lattering 
drawings accompanied by scathing 
remarks directed at the recipient. Out of 
more than 70 vinegar valentines in the 
Newberry’s collection, the one chosen 
for the exhibition bears the title “In 
Disgustingly Bad Taste!” and features a 
man and woman in (possibly, depending 
on your tolerance for affection) an overly 

affectionate embrace. The 
drawing is captioned by a 
short poem: “Are you too 
stupid and senseless to know 
/ That this sort of thing 
makes a sickening show?” 

Love on Paper showed 
that love, even when 
distilled into an expression 
on paper, is a sensuous, 
never-ending theme of 
intrigue. 

To continue the 
long-held tradition of 

using paper to illustrate one’s love, paper 
artist Becky Saiki led a valentine-making 
workshop in February at the Newberry. 
During “Make Love on Paper,” partici-
pants created pop-up folded hearts and 
other valentines inspired by the Love on 
Paper exhibition.  
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Historically, love has been portrayed on paper through letters, greeting cards, poetry, sheet music—
even maps. From sweet to sour, the Newberry collection items on display in the Love on Paper 
exhibition this winter showed that love can prevail, but also sting.

By Nellie Barrett

E X H I B I T E D

Nellie Barrett is a Newberry 
Communications Intern.

Love on Paper was organized by the Newberry 
Library with generous support from the Rosaline 
G. Cohn Endowment for Exhibitions. Additional 
support came from Rosemary J. Schnell, Mrs. 
George B. Young, and an anonymous donor.
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2015 NEWBERRY LIBRARY AWARD

The Newberry Library Award 
is the highest honor the library 
bestows, recognizing outstanding 
contributions to the humanities, 
particularly to fields of endeavor 
related to the Newberry’s 
collection strengths. On May 
11, Victoria J. Herget, Chair of 
the Board of Trustees, presented 
the award to Stacy Schiff, at 

a special event chaired by Trustee Peter Willmott and his 
wife, Michele. Schiff has done much to inculcate an interest 
in history and biography among diverse audiences. She is the 
author of Véra (Mrs. Vladimir Nabokov), winner of the Pulitzer 
Prize; Saint-Exupéry, a Pulitzer Prize finalist; and A Great 
Improvisation: Franklin, France, and the Birth of America, winner of 
the George Washington Book Prize, the Ambassador Award in 
American Studies, and the Gilbert Chinard Prize of the Institut 
Français d’Amérique. Her most recent biography, Cleopatra: A 
Life, is representative of her prestigious oeuvre, consisting of 
approaching a familiar historical figure from a fresh perspective 
and delivering new, unanticipated insights. 

IMPERFECT PERFECT GAME: 
BASEBALL WRITING IN AMERICA
During “Imperfect Perfect Game,” the most 
recent in our “Conversations at the Newberry” 
series, sports journalists Lester Munson and 
John Schulian discussed how changes in 
baseball and baseball writing ref lect larger 
cultural trends. Recalling personal encounters 
with the likes of Pete Rose, Hank Sauer, and 
Ernie Banks, the pair considered how today’s 
sports media landscape (with its tweeting, 
blogging, and radio- and TV-friendly analysis) 
has effectively made long-form articles and 
unfettered access to athletes a thing of the past. 
According to Munson, however, books about 
baseball, still a productive genre of American 
letters, may continue to deliver what long-
form baseball journalism once did.

AMERICAN PRINTING HISTORY ASSOCIATION  
HONORS PAUL GEHL

On January 24, Paul Gehl received the American Printing 
History Association’s annual APHA Award for contributions to 
the study of printing and printing history. Much of Gehl’s work 
in these areas has been accomplished while serving as Custodian 
of the John M. Wing Foundation on the History of Printing at 
the Newberry, where he has guided the research of scholars and 
type designers from around the world in addition to producing 
scholarly work of his own. In his acceptance speech for the 
2015 APHA Award, Gehl pointed to the collegial collaboration 
so essential to sustaining the study of printing history and the 
humanities as a whole. “The work of individual, occasional 
collaborators is important, but it leaves few traces,” said Gehl. 
“The same is even more 
true for the kind of 
informal collaborations 
that I enjoy most about 
library work: meetings at 
reference desks, looking 
over shoulders in the 
reading rooms, and e-mail 
exchanges about the 
minutiae of new research.”
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R E T R O S P E C T

John Schulian (left) reacts to an anecdote that Lester Munson (right) shares about baseball legend 
Pete Rose. Photo by Andrea Villasenor.

Photo by Mike Boyd, Typeforce

“Conversations at the Newberry” is sponsored by 
Sue and Melvin Gray.
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This past summer, the Newberry lost a former member of its 
staff who, for over three decades, helped expand one of the 
library’s signature collections and advance its overall mission. 
James M. Wells, Custodian of the John M. Wing Foundation on 
the History of Printing from 1951 until his retirement in 1984, 
died September 1, 2014. 

Wells had launched a promising academic career and served 
in the United States Naval Reserve when Stanley Morison, 
the great printing historian, typographer, and designer, urged 
Newberry Librarian Stanley Pargellis to consider him for an 
appointment at the Newberry. And so in 1951, Wells became 
the third curator of the Newberry’s collection on printing and 
design (following Pierce Butler and Ernst Detterer). He was 
brief ly also Custodian of the Rare Book Room, in 1963, and the 
next year became Associate Director of the Newberry. In 1981 
he added the title of George Amos Poole III Curator of Rare 
Books and Manuscripts. On his retirement he became Custodian 
Emeritus of the Wing Foundation.

At the Newberry, Jim selected or participated notably in 
the selection of a vast number of important additions to the 
collection. His close work with area collectors helped to bring 
the Newberry the Katherine Mansfield Collection, the Hecht 
Collection, the Ruggles Collection, and the Graff Collection. 
His leadership of the Wing collection gave it much greater depth 
in archival materials on printing history and bookselling, as 

well as moving it more 
strongly toward the 
acquisition of artists’ 
books. The purchase of 
the Silver Collection 
and the subsequent sale 
of the Silver duplicates 
were important 
landmarks in Jim’s 
career. He also helped 
inspire and lead the 
Newberry Associates, 
which, in the 
aftermath of the Silver 
Collection’s purchase, 
helped raise funds for 
the institution.

It is undeniable that Jim was both a great raconteur and also 
a real character. He was a character who fit the Newberry and 
rightly belonged at the library.

An exhibition celebrating Wells’s career at the Newberry, 
on display in the Newberry’s East Gallery in the spring of 2015, 
runs through July 3. It is called Chicago’s Great 20th-Century 
Bookman. 

James M. Wells
I N  M E M O R I A M

GENEALOGY WORKSHOP WITH JOSH TAYLOR

On Saturday, March 7, the Newberry held its day-long spring 
genealogy workshop. Josh Taylor, noted genealogy researcher 
and star of The Genealogy Roadshow (PBS) and Who Do You 
Think You Are? (NBC and TLC), delivered engaging talks on 
researching in the Midwest, on uncovering the roots of family 
legends, and on a nineteenth-century family’s migration. 

Among the 110 attendees 
in Ruggles Hall, praise was 
universal. The event provided 
a number of attendees with 
new ideas for filling out their 
family trees and for learning 
more about their ancestors’ 
lives, and it inspired others 
to begin their genealogy 
research at the Newberry for 
the first time.
 

A CELEBRATION OF INDIGENOUS DANCE

The Newberry’s D’Arcy McNickle 
Center recognized National Native 
American Heritage Month last 
November by hosting a vibrant event 
called “A Celebration of Indigenous 
Dance,” which had almost 200 people 
in attendance. In the spirit of the 
Newberry’s ties to the local American 
Indian community, five Chicago 
dance and music ensembles performed, 
along with two traditional American 
Indian drumming groups. While the 

sounds and movements of Indigenous music and dance have an 
immediate allure, their historical and cultural significance was 
also presented. June Scudeler, a scholar of Indigenous dance 
from the University of British Columbia, delivered a lecture on 
how American Indian dance, in addition to being beautiful, has 
historically been an act for establishing Native sovereignty. 



EXHIBITIONS

Ephemeral by Design:  
Organizing the Everyday
April 10 - July 3 

Chicago’s Great 20th-Century 
Bookman: Remembering  
James Wells
April 10 - July 3

Exploration 2015: The 29th Annual 
Juried Exhibition of the Chicago 
Calligraphy Collective
March 16 - June 12

Katherine Mansfield and the 
“Blooms-berries”
April 10 - July 3 

History Fair Prize-Winners’  
Exhibition
June 26 - July 3 

Curator-led Tours of Ephemeral  
by Design
April 29 and May 20, 6 pm;  
June 20, 11 am

GENEALOGY  
AND LOCAL HISTORY  
ORIENTATION

(Usually held the first Saturday  
of the month at 9:30 am)  
May 2, June 6, July 11, and August 1

JUNE

Exhibition Program
“Ephemeral Chicago: Mementos  
of a Disappearing City”
Paul F. Gehl, Megan Kelly, Lindsey 
O’Brien, and Amanda Schriver
Thursday, June 4, 6 pm

Make Music Chicago 2015
Washington Square Park
901 N. Clark St.
Co-sponsored by the Washington Square  
Park Advisory Council
Sunday, June 21, 2:30 – 4 pm

JULY

Newberry Book Fair 
Proudly sponsored by Whole Foods  
Market Chicago
Thursday, July 23 – Sunday, July 26
(Donor Preview Night:
Wednesday, July 22, 4 - 8 pm) 

The Newberry Library’s  
Bughouse Square Debates
Washington Square Park
901 N. Clark St.
Saturday, July 25, noon - 4 pm

Upcoming Events
Since the Newberry’s  founding in 1887, the library has provided programs in the humanities for people throughout  
the Chicago area and beyond. Today, you can explore history, literature, music, and the arts through public lectures,  
meet-the-author events, exhibitions, seminars, and other programs. Unless otherwise noted, programming is free and  
no reservations are required. This is a partial list of programs. Please check www.newberry.org for updates.

P R O S P E C T

Create Your Legacy at the Newberry
RemembeR the NewbeRRy iN youR estate plaNs and build your 
legacy at the library. Estate donors enjoy membership in the Blatchford 
Society and ensure the library’s collection, integrity, and ability to 
serve the community continue to grow, now and into the future.  

There are many ways to support the Newberry through your estate. 
For example, make the library a beneficiary of your retirement account 
or leave a bequest to the library in your will. Learn more about the 
Blatchford Society by calling Vince Firpo at (312) 255-3599 or visiting 
www.newberry.org/estate-gifts.

The library was founded in 1887 thanks to 
an estate gift from Walter Loomis Newberry, 
after whom the library is named. 

A WASHINGTON SQUARE PARK  
ADVISORY COUNCIL PROGRAM

Painting in the Park
Washington Square Park
901 N. Clark St.
Plein Air Painters from the Palette  
& Chisel Academy of Fine Arts
Saturday, June 6, 10 am – 1 pm and 
Saturday, August 29, 10 am – 1 pm
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Be the First to Shop the 
2015 Newberry Book Fair! 
Annual Fund donors at the $100 level or more 
receive special access for two to Chicago’s biggest 
used-book binge. Book Fair Preview Night is 
Wednesday, July 22, 4 – 8 pm.

 

For more information on this and other benefits of membership in the Newberry Associates,  
please call Vince Firpo at (312) 255-3599.

Proudly 
sponsored by

2015
JULY 23–26


